
towing a caraVan qgd,4 tlailer.
;. Th'ir'' BBCI briiadcastiio'. from'

" the front'oJ the caravan and
sotd T-snirts from the back.' 
Over the next two decades,,
this developed into an extrava',
ganza, travel ling thousands of
'ilii"=,'*orna Ertisn seaside
resons every Summer. AlwaYsr,

. thele w-as the Bits-.anGPiece9.,
' quii, the'Mileage Game, buck-'

, ets of water and cheering' lt
was where the top of the:
chal!-q-metthe end of the Pier-

;!t*r Radi6li,l{.,.: was:;,,' back;i' in'j
Ngrarquay on FridaY. Not to
Caldbrate :' the "'roadsho#s
ioth nirttraay;'' but" to: show-
how much it *.. - -: .--'

llT'n;I.lvel1,lRadio
Smashie and ,i .;.ol'y man

. io *r"'*o-hour opener where not much was happen- the purpose of history and shown that it's not some
' 
iog, dr at least &ao'i Uupp"o at the staccato- pace sort of son et lumibre or omamental garden that

we,re gsed to in foiensic ptiice stories. But my atten- happens outside the window. Rathgf it's the fabric of

,iorto"uo wavered. [t wui lit U.iog caught in quick- the building aud the furniture with wlich we l,ive'
l' ,r*aiEoofafeeiii'iuitingmein.Iiwashonibli,but Above all, he explaius that history isn't fixed or

',. combulsive. The producti6n is also rather smart and immutable, but can both serve and hobble the present'

i..t,ni#.J,i"-pr*ii,f,*tU+.Therewassomeclever and the future. He also implies ttrat television is a
't 
^prif;"I;i;;;k,; 

tricky device to pull off without serious place for history to happen and be discussed,

janing the eye back into being aware it's watching col- and of course, as time goes on' the box wiil become

.,ture.d-]ig$qonaglassscreen.Butitwasusedspar- more and more where history is kept, its prime

, inely and added to the fractured nature of the story. textual resource.

My one complaint about LaPlante - and it's more A Dengerous Obsession (Monday, C4) looked at

an observation thaii a complaint - is that she doesn't one young man's excitable obsession wittr collecting

seem to like people very much. Well, she doesn't like orchids. O."fta collection, it transpired, was possibly

her characters. fuey'rr all pretty remorselessly grim the most daugerous and pointless pastime available to
. and depressingly damaged. The underlying Jacobean young men. Orchids tend to grow in deeply frighten-

theme'to her wtrk is that everybody is a victim of ing places. Our hero had already been kidnapped by

their own lives, it's just the dead who no longer have Colombian guerrillas for four months. As hobbies go,

I to go tluough the dreary ghastliness of living it. this one is way out there. And the programme could

My erlmiration -.thr Simon Schama is embarrass- barely keep the smirk off its face.

ingly close to fandom. Coming to the end of The Of course, for those of us who don't share them,

Hirio.y of Britain (Iuesday, BBC2), he produced a obsessions are funny. And fhe obsession to coliect is

prograrnme that showed why he is by far the most particularly amusing, as well as being aimost entirely

ihoughfful historian on television. It was the story of male. Psychiatrists tend to tap their noses and nod

two Winstons - Qhurshill and Smith, the antihero knowingly when confronted with a coliector. Appar-

of George Onpell's 1984. By comparing the lives and ently, what men choose to hoard is deeply Freudian.

world-vLws of Churchill and Orwell, he uot only Our young lad wanted to name a new flower for his

took an invigoratingly bleak look at Britain from the grandmoftrer. The Greek origin of the name orchid, as

Great War to the first Labour government, but, more I'm sure you know, is testicle'

importantly, he asked compliiated a:rd subtle ques- Widely held obsessions'don't seem that funny, but

tions about the use and meaning of history. just imagine a grown man painting his face, wearing a

This was an original and endlessly provoking fright wig and a comedy hat and going out in pubiic to

prognlrnme. While most television historians start sing and dance. If there wasn't a football involved,

*itU the TV and make the history fit, so that we get you'd think he was as barking as a floral knacker-

i Macaulay-srylerippingyarnsorasortof living arq-he-' collector. The Wortd Cup continues to be far 
1nd

: ology .- imagini-yourielf as a plague victim or 1.. u1,ly the.most exciting thing that's appeared on tele-
I Victorian chambermaid - only $cframa has tackled \ .vision this century. tr

:.,

.,';1

teem, The culturg"ol Mis-Teeg
wg pight., gall it, or even
Mistake). lnstead. of an auff

- ence of three beople,. which
is.1 al!;,. that.::firstr,, roadshow
mustered,,, 50,000 clubbens

, were expected to descend on
the town.

B'ul one thing: ' 6"6nt
changed. Both events were
free. Although Radio 1 ern''
barked on a ground-zero PoF
icy in the 1990s, recreating
itself as a yoof (new sPelling
is infectious) station for 1$
to Z#yearalds, and casting
aside both older listeners and
older presenters, it did not
abandon the tradition of free
summer shows, launched bY

Alan Freeman in 1972 -
except that they are no longer
exclusively at the seaside. Fr[
day's "massive dance event'
will be followed bY similat
ones in Liverpool'' in JulY and
Sheffield in August. Live from
Swansea last SundaY there
came a more conventional


